g^*Ji ■niK/Dyn liK^unn 




■7tkd Nirm iiK'»Tin , 7 D^nnxixn D^D^n 32 ~n d^jdaid 

(JjL ^JtLPxS^a (_y2J V Y — <Jl 


nynnn m ik lnD^Tn m Kin Vxm m d k" 
'Dm r>' vi D^rinri i[7n tit - rrjT’xn miup^nn 
, dtd r»y tk - 1 7Nim» Vkj ' , niK , 7n r'nVyn rr , D l 7 
ik ,nnDiyn -»tki K-»n ^Knmn inD-»Tn ^ h^dtaididd 
'iv liK-’Tinn .->2vxr\ ■HiDD' 7 nn ynrrnnn Viy i7nyn 
mynnn ^ miDinn ddd ^y rmiri rm[7J Kin -miioyn 
■’inrrnVnn lyViK/nn dk nmnnniy ,rr» 1 7KTm»n 
. "tfit’d n[7inyn nTi[7jn Kin liK^T'inn rmi[7jn rn'ivn 

njii^KTn nDnynn ■»nnxiKn W\ivn ymn 

liK-»nnD 


4_ys jJLil 3 j-JLdJ (jyj JfiiM ^ jis jli c ^y 

3^5*1 Jill ^y c^jLS" yy 4 

iS . ^y l£-^j j' c oL-^il 

^- yg y c ^Pyil 4J2J y>- ^ 1 _P 

^±5^1 jJfc cJslijJI (JlJLSj: . iUj’Vl Lg±JlL» 

. (( L a-oS- 

J> J c>* 



rmriD mm) ■»nnv n mn dh m^xm "i\d u^xn ■»min" 
.(i7iy->->) nunK^ TmnD n^ni (l^ rmii;D-»nm 
nun Kin 01170*71 lm 1 ? ivpepxdd mmy: i 7 iD-»yn 
.rrmDDn nxu[ 7 n rpnuntfn ni^An Vy ni 7 nmn 
.'"rrpxN-ni Dy diV nNn ->j k it Dirnma 

UD7i7un u->vv l 7K- , i-vv'\nT\ nxu[7n iN'nn 


Si <JLo_P| . ( 4jLo«-*JL^I ) J 

. 4_*jLj_u»'y 1 4_P^_<*_>s_<jwlJ As^-^SS As>z^^\j OiLpI ^A OLaj-^Lj 

. 4»jiJjL>e_a 4_J j] (_ £j\ Ijjfc 





liN^rm ^DDjn jv n^niKn rrjDinn ■’dV dn" 
rmnnn Vy rmji ->21 y isd Viy nNnym lJDin 1 7 K"iiy» 
m^nn miNn muiN ivi; , ii_ itn:l ■rp-’iy iddh ^ 
my mi lnxyn Kin -mKoyn 'iv iiK^nnni" ,did rvn 
tk ,->21 y iDD ^ ninuK rrpn 1 ? iDny iDDn Kxnjy 
"■niK/Dyn Viy liminn maiD Kin Vnujp limm 


rumm nn:in Vv" miNn muiK Viy mNnn ymn 
"D-’JiK-’Tinn i^Tii7n ~py 'lm my □■»JiN'»nnn 


^Jp (_5^J jJtJI 4 j j-fi-il i j- A s.U*ejIj 1 ^jis>sSy> \s\sy~ 

j C^»jlS" (jytJ 4 jjL>j J*>b>- C«jAj £t-JuJl 

c4_)j.aJI ^3 i jj>- ^jjP C— -j 4-^jjj jJfc Aj-bM 

C 4_o ^_*JI 4_> j-fl-ii (5 jlS" Aj (_Ju>tJ05 (J 

(_£ ^JLPxJLa J AjjLS" Aj 4j Jjfc 

4JU Ail OljlS’" Aj ( jP )) J^ 5 (j-* 

(( OU^-Lxil ^3 4_cJ AJLlI 4 JLi Allj 4 _cj AjLU 



HD1N 


min 



n^iiDD^n ^y d'^'ip nnyn in nonynnp nmnyn 
■’VD’niNn njnnn Vyi fpj rpy nfr’p-’ViD ^y ,rpnii7n 
yxnNZL ,d~io r»yn ■'any m :nrp->i7nn nDnynn lam 
,nNun Vdd .~ni7'’nn rr’->p:io , 7 nViyp nu^xn in 
T[7 D j Kin .lu^n KD-»y ~ii7i n *7 ~| ->->& n-»n njnnn 
1972 _ n lmN hpdi Vpd h^jt ipjonh .1948 _ n 
TKn .m jdk Tinn nn[7n ioin nmm - n-»nyn 
TDin ,nmnyn tdid Di[7nn Vy id 2009 ulippin 
nxu[7 nm-'pn ^pd n^Ji op Vy n’Tni nunN^ 
.D-’Vpn-’V ripm Sala-manca 


^ ^ ytil 4_;i jjl U^J 

Lo-S^ . OjLjJI 4_*_U? ^ ^5 c^jls” 

A^^JcLi SJ ji C-w*LS . 0 jjla J-* l)Ls 

'i ^ V Y *liJb 4jLiJI <0^1 . niA -v 

Jwojo Y * * ^ jj j^5" i . (jjiii j£ y> 4_aUI ^ 4 j> cs- 

l)jL*jJL *>L-LJta |*-*^ ^ 5 ^ (j-fl-U ^ y> lo\3 j-o^« j5" y> 







ZQt*. 

M 


$.$ m 


Sala-manca nmi7i nniKn m lhk vi nmy 


jJ^»-LJl J^' bij c \jjjj* jjj-bj' 

. (_£ ^y^*Jl ^Jil>zSS' jj Jj jJJi-^i jl .sjl . j j4-o 

: jlSslb 4~^?L>- 4_JLJ JL-Pl 4_j £3 j^a 4 _Lj jj> OLpL- 

^11 jiijJI Ub>- jlSs-aNlj ( j~_J 4jLli-4 43 Ijjl» t LL>- <L^ 5 JlS" tl— 4 _^Jl5" 

o _L a 4_L_*y« aiLg-J ^UwwJ ^xaj jl >s_) i jIj c LgJ^iL?- 

. . . 4j ^JL il 


l_i_A ^3 j^l ^-LlSsJj 4jl_i3 ^Jij if JJL*_a y» ifl I LSsjLa — 'ifLx 

,*_a . 4^31 jll^J U J-ll ^ J** 'J "^~i ^ yi if 1 ^ X3 IfrJLp- C L,^? jl 

(_ 5 ^-a-? (J 4iL_^C ^ijl *ifl c <Lj_aJl Jlo-p'yi aJ_A j! 

^3 . j^>- ^J1 LJ y£- 5J j *“ 4_js^J_a . ^1_P 4_a_Ja ^jJl 4_j? jJi-J La ^_Ss_>eJ 

( j^_L>-l jl c_^*-l . 4 _^v_JlSsJI y& C 4j jj jSs_aJJ ^J1 l^wy^l jl^_Ll 
jj^J La Jj_P jlLi-A I . jj>- y# Jl>-I jjiJj N La _\j_P iil_LA I yf j 

. ^UJL/sJl JLi-P^I yj> j£\ <__4 yi) J LLL*ya (^jLa^tXil 


t^JlL*S' ? 4-JLjsJI (JLo-P ifb j_Li3^iLp JJ-J jJ-11 jJ-i^_C I I I 

? Lj| ij-dl C 4_^i_&Jl (JLo-P if I 1 *if I jJJ ^3 |t g 0 1 j 1 LlJ_p 
J_A ? 4__« jUrfT ijjj3 ^j- 8 ? jJJi j^J Lajj_p ju^- 

? ^JL3 ^EJ j_v^J (j- 8 5-J->- iLjfc ^‘iLSCjl 1 j_& Jj 

^^3 J jjsf 1x3 j 4_~-jjJI jLo-P*ifl ^3 j^iSvJT jt 4Xj^r»- | ^_f 

j jl w\_LP ^y^2Sj jl 

c L^j- jl jjjLSsjr^ c L^_ a j^j jl jJ-i5or ; <uj> 4 -a- :i - a -ll <JLo»p ifl oL^ 
jjj^oo jljj-ll jb J j-^-11 jlSs-^Vb . Lg_Jl y V jl jj jl jJjLSs_£j 

. 4-JLflJl jL-p‘ifb 




j LgJ jJ C4. >-j 4_^jL>tiJ ^_s^>l ob>t3 I I 


(5 Jill t Ijjfc ^ (5 ;yj| 4_JL3 JU-Pt £a Ai'iLp iJjgJ C ji-L jt 

jl <> " al . /3 il 0 wLjJtjl ol y& ifl 4^3 jJ J Lj j^ 3 ^ j^3*iUI 4_»3 ^v2j 

jJ^a jjJi . LlSvJ? L^pLawc*i ■«■ ■« j (JL^-y>- LjyS\ ^11 ^*iL^J! 4^J|jjA 1 

C 4_j_LfiJ! (_jLo_P ifl 1 'if I L«w\_LP LyS yi2 >- C 4_^*J_llj 1 

1_LA c A^^&j CJl J S J_fl.il 1 (JJ-jl C 4jbjjJl CJl . l_j I ^y j^_yll 


. 4 *fi ?LjL/3 4_Lo^r»- ^J1 4j_o_4“l 0 j-A J y 


ir\K ->3K .nniKn muiK ll 7 D-»NTii7 inniKn ihuin 
■71 nxn ->n->->n .it a^t ikkVt ^ D^miynn D-»Ti7inn 
n k .■’UKoyn Viy iiK“»nna mnmiD my»ATn fin t»k nniK 
nunN niT’x 1 uni Di[7nn diditk myy mny 1 ? nimy 
DDDnn ,n-»- , DJj nnKn N-»niy n-»-»DJD nriK 1 ? nT»D^DD 
T ,_ ixiy nVi ,nxin u^nn 1 ? ti^dk nn^n nV runny htud 
ns nn ^y nn^ipn miy yiny^ -»td Dniynn 1 ? nniK mnn 1 ? 

...nm 

r»yny Vhn ,n-»jnK -»jk ,“iniDn nxf7 m :Sala-manca 
mnDV mpixy ,mmy da 1 3K nm liK^nna 
nunKn ->b ^y *\k .n'»Ayn , 7 ,nD-»JD -»nT nuAV 

T-»i7Dnny ■»nTDnn i7in-»Tn n k ny»Ain -»jk , ll 7V in n^Kn 
.D-’nmy , 7 iidh 1 ? uV ^i? nnn D^nin .->-> l 7 y nmn nm 
.n-»-»DJDn Kin u mnyV nnniK mn -»JKy Di[7nn ^yyn^ 
mK *in v»KyD ,Dy Kiii? 1 ?! nny 1 ? vwb nnniK -»jk 
■»jki ,tiad liK-mnnyD da Dy nayT» -»jk .->:p:ld 
. nn-'x-’V inr nnn[7 ny»Ann 

nn-»x-’ 1 7 iDn-» ^y ■» 1 7 tdd 1 ? n^un nK mniKn inyiK 
nKy ynynn nK v , nn , 7 u^Vy t»k ?mmy ninn nunKn 
nK t»k ? l,- *n iyA , nunKn niTxm iyAm l 7K" :nnniK 
l^y T-»i7Dnnn [y^n m DKn ?m nK nnniK nKyn ny»Ann 
n^Kn D^mn nK nnniK nK Dxyn DKn ?nimy ninn 
?nmunK nnnxnn fy^n m DKn Tinxy 1 ? 

nVK nyynV Dn Dmmyny mmyn :Sala-manca 
nnK dtk Vdd nnu nn im nunKn niTX 1 Dy Dmiyy 
nn-»x-» 1 7 DUDn un-> nnnn nnK imy mnn urn k n[7nnn 
Vid 1 nnK ,iniK KuyV Vid - ’ nnK inuxinn nunKn 
.nun >Civ ik nun ln^K yinV 1 7'\d i nnK ,iniK Tin kV 
Dy ■» 1 7y nyi? 1 ? Dayman D-»y»Ann Dmi7Tnn Duun pinn 

.murn 

,nuy»K n^ y» ,dud y* nnniy 1 ? dikdd mniKn itidtk 
nnnK niT’x 1 '? niy[7 m dudd limn .*7ir7 n^ y* 
mViiyni dkt jV iDin dktj mVnn ny ,nm liK^nna 
,niKn "7K Dmuin ,D->i7nyinn ik D-»i7niyn ,D-»i7innn 
yAU TiKn ■» 1 7 dktj m .ddik yinyV nyDK nm 1 ayi 
, nunKn nn^m iyAm Vk" rnnniK nKyn Tin^n 






: aj*-j 3 j 1 I aJPUJI jA j c j*-*j : 

dlA^L C j! jo>- C jAS" ' 4 j jJ>- jJj AJ (_£ yi>~\ A^_>- ^p_a j 2JLo~*JLp 

. £js jjLI J (JAjJjM 

Jp-a ‘L^PaS" J*j t A-^piS" £.LlJ Aj>~I £3 Aj (_£ jJI L» I t 
C OjLjJI A-^pS" 'J Jjj jjail (^Ji-s^LLa 3jJ?- J-* 1—A3 *aJJ O I j*-Lp I ? LjlJ ( 

A-^PlSsJI 4_alSl £.ljJ ^J_a iJwLv^J cL*J A3-I jJjlSoaL ^Jjfc C jJJi £_a j 
. lJ>tAPa 4j>- jj £js 2 , ill Lit a5" ^>- 0 ^3 _P O! j-5 V JJ-^jLj 

i jj->cJLoLJ ^^wmJL^sJI ^j>AJL 43jVp LgJ C A-<^2JPa A_^_P4^_i t . 

cp_L.li iL ) (5^5" JJ I J^->-j SjLjJI "L^jS j^j^jI^JI ^\jj*Jr \ ^ijlLj 

4_^jlSvJ 1 . LL-^P-it 4_px>_^j Lo»S" ji c( j* 

Y cr° cr^J cr° ^y°Y • 4 j v-^ 

APPsJ I J lo_P if I Aj LT Ai j ^pjs t iAL-^ Aj jLj ! j La . I 

? 4JLj?L>- 


^p-yssi-LaJi Aj>-LS"" (jL^-a Jj . Jj ^ ^-yg j^JLg-a Ll ! ^. ( 

^ Jjj>sjJ! . ^ jl5* ciL-^ L^j^j- 1 L-gj 

Lpj <1)LS^ AjIAj . N ^1 5 jJiJL jJJi LA jAj» jpP j L : i 1 <JA-«J1 Aj jJfc 

— Aj AaJ jj aJLlj l1~»j J j-^- p-j c A-J-P aJj jJI iJaJ j^LwL L - - ,L , ^ 1 ^ 

A-^jJ ’S L^JlSsJj — A_^Jl5"j jNlj ( jjjJJ j5" ^11 j*J caJLJI I j^xl 

J . Ll>- A^v^PlS* t_^_)l.^J j^z^~ ^y° A-o^—PL^JI J* 

A_^s_piSsJL jj . a-^jaSvJI ^ j g a a j - ^ ^ i Ajij>-*iLa jJajt J^S'LjlJI I A^J 

2_;j:»-L»-jJI ^X-jL-^JI . L.& aj ^ j^J (_£jJI J^LisjdJ SjLiL LlSs_a 

Aj jS^-\ A_pX^Jkl aS^^-P L,^? j 1 AILaA . iJApj-Li J ^-^'J ‘.** - - fl J Aj ^JL.1 
^JL^2J (_£ jJ>-! A_jJ>-L ^p-a . ^cJjLLIj 2i jJtll jl5s_a ^ i^Ju-Aj if I (_^Lp 

^joLa (jo cli-oL-juJ! J-Jii' . LaLgjIj a-j-lLL jAS^ i LjL>- a-^jlSsJI 

if \ ; ajLLj>sj 5 (3 j L ^ jpSvJ j j-L (j^-Aj jLL-Lo j^jdLil j^-s yd\ 

(. oL|-l 1 aa jj - : L j jlSoa^fL . 3 L-^L^ j ^ c a^jLuJI j-o*- <. A-^uSsJI j 

— JjLI Ai J.AJ1 Aj J>Z^S A3 j-AJI I JL-JI j-a A3 ^^Lp Ljajl 
^Lp l 3! jAjNl J Aj j^jL jJI ^-xL-^JI wLg_AJkl ^1 p j-Ao <. A-j^-ol 

A_g^»- ^ J 2j 13 C AjjLotil Aj j g 11 ^JaAj L AjA Jj>-I . j>*^S\ -A g a 

. o^J jS' ^^zS' 4_j3 L_JI J L ‘l jl Ll^-a-S" Jj C jl gj 

c^LJ^jdlc^iil ^LpUJI ^JLLI 04^1 


nunKn m’X’ da dni ,nyxnnn dk ,n-»jnKn dk ."■»n iyA 
.n _ i'»nD , 7 "|Din rnn DEmnn tki ,nnxy 

:nT'DJ , 7imnKn l^jy nNxm ^jk ,p :Sala-manca 
~mT» ,0Din mT» ■» 1 7 u; - * mK ixn ;-»n D^nnyn inK ixn 
.D-»iyjNn Dy n-»xi7KniA j-»k iw ^ pm 1 ? n‘713'’ ^jk pnm 
n^DJD nyi ,n-'-»DJj njn-» iniy»niy nn 1 ? mniKn ininN 
n^DJDV inn yxnxi D[7inn liNmnny van ->ik ?yyn 
ruiiDnn nnV idd 1 ? t \ 1 7 '\ d i uk d kd ,nKT Vdai ,ni7-»nn 
nyun" ^ iT»ym ^y ■»nK“ii7 ?nnxyn n-'-’DJj nni7ni^D 
...rr^AiViNmn niy»A Dy "mmn 

niDn-'-'nn ^nnDD^D x->n n-»-»DJDn :Sala-manca 
■’DiAiK-'An iriKn Vun iiN^unn ■»JUi7n T'»i7Dn , 7 
m # dk/i t] inD-’Tn mV np-’an d^djd pn D[7innn 
n^DJDn ."nnDi^n i7ny" - TAmrn Vy lniD-’jn JVxm 
.inx Kin pkd kVi vyn h^djd Viy l^jyn .ntnuK Km 
dk -ii7imy “i|7inD nVy niKm niii7jn ,m Vy inyi nn 
?inxy V^ mjDKn 

nmn - mnnn Viy DDDjpn l^Jiyn -»jk :miKn ihdik 
Vi^ D^t/Kin Dmminn inK nnn nnKn inK Di[7n Vy 
.did v»y Viy mimn Tin 11 : ,nm Di7-»riDn 
niDD. rmy: m dk da ,nmn Viy inim V^ n-»xn"nDDJ-iDn 
njmnniy ^jpddVd n 1 : nm ht nVmnn ...kV dk dai 
ti-'jVid rr»JDK Viy nnmV idh Kin id iuk ^nmVn 
...li^mn imDyi ,nunK tdid id inK ,n'»'7Kny i 
,PKn rp-mm nnm it lVm .vyn m-mm Vak - n^DJDi 
Vy myn Km ,Kmy mD Vak ."nmmK" nnm Km tk 
D i[7n Vkd n'»mjD , 7 nDn^mn da Km ."rpmjD" Ai^inn 
• 1KD Dm-»-»i7n unjKiy nT»i 1 7'»yD , 7 mi ,niDJDnn Vy 
mij7Dn nmn Viy D^TKiDmin ,nmn Viy mnnn nnnV 
pm limiKny n-'mDDV w da iy* .lmt) inn iiki^j 
, m nmyV .nmiDDmn yim V^ Dpnn ,nn 
DmmDn nuiVnn .mv nmpm niy»A nnnn n-»mjDn 
Vak Dmiyu DniKn DpDiyy ^VKn Dminn -»jiy pn 
uyi Kmy) n^DJDm limiKn :num Dmnm 
"ii^dk nm Damn dk .PDi7P Jii7m Dipim juiniiEian 
nDDnnn muginn V^ n^r» 1 7KmDi7Dmm Vy da di y»-» l 7 
V^ nun DpnzyD ,nmmK Vnn nDDnnn Vy nmnDD 


o jj& : wLgJuil ^1 J ys > jjl y> JjLL» I jjoAj d)t y> jj\j}\ y> 

. A^-L^JI Ailiti 4 _j>0 jJ c J^jlj,l [ JlS' ^uSLLJJ 

yJ~-\ ^jjwLC a 4_^jj_L>- ^i_P ? wL^-JLw«(_JI ^fb_Lc ^y y> 4_Ll*j i/I Aj>-I 

£-y t ( 4^-L_wx ^j-a ) 4_;_dw>- jJI <b J_LJI OlJg]g j 

. A-^ai^waj^i! b ^ A_g^-j jj-g-«^-U 

^ ^ -i g .1 .a ^ I ^ ,_Lg_JI*_U I .bft i^i_l_£ ^jJ 3 ^ ‘ -*- g j L» I ^ . I 

(jo j.'hl") A_g_lUj3 ? ^jIjT* A_g_lUj5 ? ^LjI j-w*I wLg_Ju^ 

V ^jyiJI J^gJuil s-ljj i_MJ UJI> JI 

I JJ . Aj j^-Sv-^saJI ^Lp jili J aJ LSsJLa y-*-l ^jjs JlSsJ £-jb ^ g A 1 1 ; 

L^2jI ^ jJLj Ljli c ( ( j*o jj ) a^Ljl^'jLJI yb_~JI owL^j aS^UI j-L? ^j-P 

0 - -^ ^ J ^ -i ^ ^ 1 1 ^ b*? ^ ^-1—0 1 ^/ I I ^ j~* ^..Jg,^ J A_lj yr-*-> 

. A_4j ^ pbJl 

i_Jl*_^J 4j jl A_ j5s_JL^*>LJI jjIaL^JI 0 jji (1)L® ciJ-lb5" j-- 4 i/I d)LS"" (1)1 : ^. ! 

) L^b I ^ y ^ I - -^ ^ ^ 1 1 ^ba b«a j*. * ? cb a-L^0n-^-w^^J^ I I 

^Jl g . 1 . 1 1 J 4_^^_PL*j*}bJI jjIaL^JI I AJT AiJI A_o ^ - g ./all A_PAaJI 

^-jljw«*A-ll ^ -P L^ww« ^ J Q-j3 ) 01 ^ . aAj w\jb| ^Ji^_j! ^ajI ^^^1(^1 A-^— iaiwO 

J^ 8 j y l)I A^-i A_*j>- -jmjS^ A^Mp aJ A_j.^_*ALt*)^bJI 

VIaa jlji s i/l J^Lj . dib' Ji-p. Jl^aII t jL^_Adl 
b^2j I L^—wsA— o ^ j Ia_) j^o I a_a ^ 1^ ^ i/ 1 ^ Lo . ^ 

. y>zj . ^^li! j^ 3 C ^tJjbJI ya C A^_Ail 

. a A_vi? t_jl ^A_aJI L " Aj^- L I O I y I ^ . I 

. I I j'q- Ljgjl l)I j^" A j A_wcjbi-I j ^jIAjsJI ^JLaJI ( J^jJI I Ajfc 

^ ^1 g — II a A^J A_j_^jJb jl jjJI ui^ 5 y£ lib 3 ? ^J-IAj 3 ^jljsJI Jb^_*JI lill 

? A® jAJI a Aa (AjI j-ap Aa Aj yy Ajj AaII ^ A_o_>- jAiil ^ 

I g Ja ;! A_;_^jJb . AjI^-^aj aAP ^AiJ jlSsjs'Vb AjL AAjlp! I y 

<. jA«l_*il ob_*A ^jjbb | ^j_p I^A>s_ ; j d)i ^ibJI t^-Z' ) La I j-®l j-A 

aA ^ jJI ^19 ^Aj 3 I j.j-LJg.J C LSoli" C_A j-^J_ysJI ^11 A_j. ) ^IS^JI 
Jbo*yi aAA^-jf cl 5 4 -^-i _/b-) • t-^LJI Jj-Le-'j c^tX®t t^l . ^*— §J 
. ^AJt J^JJ ^U^Nl ^LJI 

? ^b>JL*j^/l i 0)^L*A cbbl ^ I C O^LAtJ ^ . I 


Kxin ->jk .nm ^nuDDm ^■'Vidh ^u 1 ? hjid K-»n D-»n 
i7 ~i \Ci i ,nDE"inn rr»Jii;i7i;-»D"iNn nimn iahk 

niK _ i'’n , 7 iiyDK njnny nTi[7J nm da nVn unn dt^jd 

.it tiad 

m-»Di7K _ iDJ‘ , Kn DA^nn dk nEPDin ■»n-'-»n :Sala-manca 
hava in l 7iy» Dni7Anniy m^i7na i^nniny ,m^-»n Viy 
^un m^ynn n k t n ll nD _ iDn"n mKin 1 ? niy»An 

■»n K-»n m^Kiyn nnK .nn^nn niAm 1 ? nn^DiK id Vdi^ 
Vty d-’Vvah -»n N-»n nnnK dd^ia hVki^ Tallin 'iv d^vah 
A nrnn "iv n^mAHKn n^nn Vi7i ? M nKm"n 
unjK n^Anf? "n^ir’Dnnn" Viy i' , vn nnjAim 
.lj'zly nuiDinn DAnn mii7J dk Vni?*? DnAin 

nun ■»n , 7 Kin ->mK l^jymy nn :miKn muiN 
?-»A"jn DU ?-» 1 7Kny» htj ht d ht\ ?ht v»n nr»K .nm 
nnnDn nn n^ 1 ? nun^nn nx uxn ?■» j-’iadVd tu 
T^ nDDDn ■»nnKn 

Vid^k/i l^yA Ai^njy ■»n VaV n^iy nun :Sala-manca 
n^Kn [r'DD^Dn -»D-»"inA inn-»Dn ->t» ^y idV .ia diV^ 1 ? 
^ly aid D-’DD^m n^nuDDJiD ^ D^Diy da un ix 
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DKiKn nKV - Sala-manca 


Overtura Temple of contemporary 

for Oud, Lauta, accordeon & 3 singers 
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Church of Criticism 

Sala-Manca with Mamuta Collective 
Music: Yarden Erez 

Another stop along the tourists' route, where 
art becomes the decoration of a private 
school-trip experience. The museum is a modern 
secular church and the performance executed in 
the Church is a combination of a mass, sermon 
and poetry reading. A reference to the unique 
geographic site of the Museum of the 
Contemporary, midway through the pilgrimage 
route to the Church of Visitation. A sculptural 
object, duplication of an Eastern European 
church to the Arab village; another comment on 
the process of converting the house's original 
identity, "halfway" between the architectural 
tradition of a Norwegian church and a zimmer 
in northern Israel. The Church of Criticism 
features and quotes Western philosophers as 
icons of the Church's outlook. 

[*Knesiat Habikoret, a play on the Hebrew name 
of Church of Visitation] 

Pine wood, stained glass, projector, mixer, 
computer, music machine, microphones, metal 
megaphone, camera obscura :pierced black 
wallpaper, tracing paper 




Eternal Sabbath 


■ 


In one of Samuel Rotman and Joao Delgado's 
many meetings in the early 1950s in a British 
coffee shop in Buenos Aires, following a 
historical game of dominos, Delgado raised a 
philosophical question that had occupied 
Samuel for many years (according to Rotman it 
had only been a matter of minutes): If the Jews' 
Sabbath candles were never extinguished, what 
would happen to the Sabbath? 

Delgado answered his own question and also 
raised the following hypothetical conjecture: 
in the case of the lights not extinguishing, 
Jewish workers would be able to stop working 
without delay and their lives would become a 
perpetual First of May or, more precisely, an 
eternal Sabbath (Delgado was not Jewish and 
did not know that most Jewish workers were 
Bund members and did not observe the Sabbath). 
The thought did not come out of nowhere: 
Delgado's "every day is the First of May" 
worldview was expressed in the creation of 300 
calendars in which every day was May 1st with 
the exception of December 31st, which appeared 
as April 30th, which had little effect on the 
rest of the days of the year. The Argentinian 
Workers' was not impressed by the calendar and 
refused Delgado's offer to give them as a gift 
to the workers on May 1, 1951. Delgado stored 
the calendars in a secret place until the 
following First of May and gave one as a gift 
to Arturo Maure, who stopped working from the 
moment of its receipt. 

Twenty-seven years later - almost a year after 
Delgado's disappearance in 's military 



dictatorship, Samuel Rotman created electric 
Sabbath candlesticks which he called "Eternal 
Sabbath," in a tribute to Delgado. They were 
both an affront to Jewish time and a memorial 
candle for the poet (so it was written in 
handwriting on the receipt of purchase for the 
lightbulbs. The receipt is lost, but the lamps 
are still on the candlesticks). 

Following the famous Argentinean lightbulb 
shortage of 1978, the "Eternal Sabbath" 
candlesticks served to keep the Sabbath in the 
house of Usher and Malke Rotman, the parents of 
the artist. The caretaker Cristina - an eternal 
Shabbes Goy - would light the candlesticks 
every Sabbath. It was never clear who turned off 
the candlesticks, how, and if at all. 
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Private View 

Sala-Manca in collaboration with Mamuta 
Collective 

A sculptural interactive work exploring the 
tension between pastoral Ein Karem and the 
privatization processes taking over the 
landscape. The view is framed and rented by 
means of installing typical "Tel Aviv" plastic 
blinds in the balcony of the house and barring 
them. For 3 NIS the blinds will open abruptly 
for 10 seconds, displaying a private view for 
profit. 
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Plastic blinds, plaster, metal frame, PVC 
sheet, wood. Box: perspex, wood, metal brackets, 
painting by Lukin. Electronic mechanism: servo 
engines, arduino, cables, batteries 

(Mechanics: Yuval Kedem (Galileo) 
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Urban Quote or "The Skin I Live In" 

Sala-Manca 
Gouache on stone 

The facade of the house is marked by numbers 
reminiscent of the marking of buildings 
designated for demolition in Jerusalem. The 
disparity between the structure's interior and 
exterior is emphasized and becomes a memorial 
in a process looming over re-built Jerusalem 
with destructive realty projects. Intentionally 
or unintentionally, Ein Karem is an island 
of conservation of the other's architectural 
heritage. 
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Nine Transcriptions 
Wanja Schaub 

Nine Transcriptions is a series of entropic 
books, published by Mikoriza Bookpress. The 
series is a revised edition of "Am Anfanf ist 
Kaputt" - the history of an expanding universe, 
published in 2008. During the exhibition the 
books will contain a selection of crop seeds 
in thermodynamic systems entropy, a parameter 
representing the state of disorder. The greater 
the disorder the higher the entropy. These 
books are highly entropic. 

"Look for the meta-levels, generated by the 
garden itself. What generates the meta-levels 
is rot being decomposed." (Fischli/Weiss) 

Books, craft, seeds from gardens in Ein Karem, 
drippers 
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Residency 
Hadas Ophrat 

The residency room at the Art and Media Center 
in Ein Karem was locked. The windows were 
sealed with mirrors. The inside is reflected, 
trapped in the glass which was supposed to 
allow the view to come in. The room is inverted 
like a glove hastily abandoned by its wearing 
hand. The room is dim and empty. The dark 
fixtures are hollow, a ray of light flashes out 
of them, accompanied by the voice of an absentee 
present: "My name is Izack Ismail Muhammad 
al-Khatib. I was born on April 10th, 1929, in 
the village of Ein Karem, Jerusalem. My father 
is Sheikh Ismail al-Kha'tib and my mother's 
name is Sadika Halil Said. I visited my village 
in 1998 and in 1999. I did not want to go to 
the village. I was afraid. My friend Muhammad 
Khaviya, suggested and insisted that I would 
look at the village from a distance..." (from 
"Remembering Ein Karem", 2008). 

You want enter the room? The curators hold the 
key. Curatorship as an image of a gatekeeper, 
a mediator, a pawnbroker of the collective 
subconscious, a bailiff of guilt and remorse 

Daniela Passat's furniture, speakers, mixer, 
mirrors, lighting, wireless bell 

sound post-production: Noam Shpigler 
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from the curatorial text of the museum’s inaugural 
exhibition) 


A village was founded here in 1949. A youth 
village . The village was founded before the youth 
were born. The youth were born later and came to 
live in the village that was founded later. 


Between the abyss and the visit, between the 
husband's house and the daughter's house, the 
history of the house which is the history of Israel 

Chapter 5 

What is left? - Was bleibt? (video) 

Sprache (music) 

Adaptation of Delgado's play: "Threepenny 
Landscape" 

Character l:"The frugality will prevent exposure. 
We have bought the landscape for a threepenny. 

Character 2: 1 once saw a man with a moustache, 
but he shaved or stopped cooking. 

Character 1: [silent] 

Character 3: The blind closes. Close the blind. 

What did you say? Said the big character. 

The blind opens. 

Since we have started closing the blinds, we feel 
safer. 

Character 4: when I have opened the blinds, I 
was embarrassed. I cried. I ran. I ran away. I was 
executed and ran away once again. I was captured 
and I cried. I ran. I wanted. I was shot. I was 


kidnapped. There was an uproar. Movement. For 
my release they have founded. I was released. I ran. 
I cried. All that had happened since I have opened 
the blind. 

Lo de la rosa de Valery 

If you have dreamt that you have gone through 
paradise with a rose in your hand and in the 
morning you wake up and discover that you are still 
holding the rose in your hand. If you wake up, if 
you wake up. 

In your hand you hold the proof that you are not in 
paradise, because you may have saved a rose. 

In 1971, when Joao Delgado, the Portuguese 
refugee poet appeared in the third act of the play 
"Uncle Vanya" in a fringe theatre in Buenos Aires 
and unexpectedly hanged himself from the word 
mimesis, Amidar announced the sale of an absentee 
property. Daniela Passal purchases the house. 

We turn to page 231 to turn to the second page. We 
turn to the second page and again to page 23 1 , and 
back again. Sometimes we confuse the second page 
and start over. Please skip to the third page. [The 
pastor jumps] 


Gospel of Delgado 

Church of Criticism in The Museum of the 
Contemporary 

Overture [music, text, standing, sitting etc.] 

Autobiography in the third person 

Joao Delgado, a Portuguese poet, was born or had 
died in Lisbon. Had stayed in Alcantara for three 
days. On the fourth day he joined the navy and 
arrived in Buenos Aires. There he had read the great 
poets of the 1920s in the 1970s, participated in art 
evening classes in nocturnal city schools, which 
impelled him to drop both poetry and art. It is said 
of him that one night he had discovered a memory 
board in a square in the 11th barrio , that he had 
jumped three times higher than his tall brother and 
that at night he would collect what he threw away 
at noon. 

First Chapter: Joao Delgado visits the village 

In 1938 Matias de San Juan, more familiar by 
his Portuguese name Joao Delgado, accidentally 
arrived in Ein Karem. He managed to say three 
words in Arabic, jump five times higher than his tall 
brother and recite his poem "Eu procuro sombra" 

- Seeker of Shadow. Of his five jumps the second 
was the highest. Of the three words he had said in 
Arabic the locals were able to understand but one: it 
was his last word "mai". That word saved his life. 

Lesson: Water in Arabic 

Water: Mai: Maim 
Maim: Mai: Water 

We turn to page 25 1 to turn to page 315. We turn to 
page 315. 

Chapter 2: Ein Karem - the village 


There used to be a village here. And we were not 
the ones here. They were the ones. Before they 
were here and the village was here. There were 
already terraces here. Our sons are watching the 
terraces. And their sons are watching the terraces. A 
pleasant stroke of the naive landscape is a strike on 
the cheek. The other cheek. 

Chapter 3: The flag and the pregnancy 

It is said of Ein Karem that it was the vineyard 
house in which John the Baptist was born, that 
Maria had visited it and that Maria was pregnant. 

It is said that Ein Karem had a flag. Whoever heard 
of the flag - let him draw it. Whoever had seen the 
flag - let him step forward. Whoever did not see 
nor hear - let him raise both hands . 

If no one knows or heard or raised both hands - let 
him take a step back. Whoever did not step forward 
or backwards - is not moving. 

This is the house of the owner, of the state, 
of the daughter 

[a clip from Daniela Passal's movie] 

Oblivion 

“If Mount Herzl is the mountain of remembrance 
or the mountain of Zionist historical consciousness, 
by way of the line stretching between Yad 
Vashem and Israel’s national cemetery, then in the 
topography of Israeli remembrance, Ein Karem 
is the wadi of oblivion or the valley of Zionist 
historical subconscious. The New Museum of the 
Contemporary constitutes a new point on the map 
of institutions of Israeli consciousness, illustrating 
its three-dimensional triangle. Of the three points, 
the museum is the deepest point.” (Rodriguez, 
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The Museum Guard's Monologue 

I would not want you to remember me 
otherwise. Otherwise I would not want you to 
remember me. I get close to the large works, 
closer than anyone else can. In every artist 
talk I feel I am naked. 

I guard myself, I am displayed. I am an artist and a 
guard. 

I guard myself. 

Please don't touch the works, touch me 

I don't want to be transparent anymore. I am an 
added value and 

I have a story about a guard who was an artist and 
about 

a guard who was a poet and about the 
schnorrer reverend. 

I have many stories. 
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Free Course in spoken Arabic language 
Teacher: Roy Vilozhny 
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Ein Karem, the Miriam Spring area, July 2011 

Aerial photograph DIY, made with Kids from 
the village of Ein Karem 

Kite, digital camera, plastic bottle 
Mamuta Edu-Lab 
Home: Site Project 
Design: Aviv Gros-Allon 
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Polyphonic Tour of Ein Karem 
By Sala-manca and Noa Guez with the 

Collaboration of Pnina Eyn-Mor, Umar 
Igbaria and Rachel Cohen Taragan 
www.mamuta.org/audiotour 
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Souvenir Store 

Souvenirs by: Lantana, Einat Amir, Itamar 
Mendes- Flor, David Opp, Li Lorian, Gali 
Grinshpan, Asya Lukin, Ayelet Lerman 

In collaboration with Talia Tokatli 
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The Museum of the Contemporary I 31.12.2011- 
10.3.2012 I 

a project by Sala-Manca Group 
Curators: Sala-Manca 

Artists: Sala-Manca, Wanja Schaub, Hadas 
Ophrat 

Polyphonic Tour of Ein Karem 
by Sala-Manca and Noa Guez with the 
collaboration of Pnina Eyn-Mor, Umar Igbaria 
and Rachel Cohen Taragan 
www.mamuta.org/audiotour 

Ein Karem Archives 
Noa Guez 

Education Lab 

coordinated by Hagit Keysar in collaboration 
with Shai Efrati and Jeffrey Warren 

Artists at the Museum Shop: Einat Amir, Li 
Lorian, Asya Lukin, David Opp, Lantana, Gali 
Grinshpan, Ayelet Lerman, Itamar Mendes Flohr 

Performances during the exhibition: 

Uri Katzenstein and Revital Topiol - Urgency 
Series, Adina Bar-On, Jason Lim, Yarden Erez 
and Ayelet Lerman, Sala-Manca Group 

Storage Room Project 

Developed by Sala-manca in collaboration with 
Matvey Shapiro. 

Webdesign: Matvey Shapiro, Programming: Amir 

Markovich 

www.mofc.org 

Catalogue 

Texts: Joao Delgado, Arturo Maure, Marian Loop, 
Sala-Manca 

Design: Anat Vaknin Appelbaum. 


English: Maya Shimony, Arabic (translation and 
proofreading): Fadi Shbita. 

Hebrew text editing: Eli Guy. 

Hebrew proofreading: Inbal Keydar 
Images: Guy Yitzhaki, Hila Gutrayman 

Thanks to: 

Mamuta Staff, Idit Amichai, Eyal Sher, Guy 
Biran, Asya Lukin, Li Lorian, Neta Cohen, 

Itamar Mendes Flohr, David Opp, Mamuta Staff, 
Shmuel Groag, Ron Chavilio, Uri Roof, Anat 
Cohen, Guy Yitzhaki 

Mamuta Staff: Hilla Gutrayman, Dudu Kosher, 
Advisors: Nir Yahalom, Hagar Goren, Amir 
Markowitz, Lael Klein, Noam Shpigler. 

The exhibition and the catalogue were made 
thanks to the generous support of the Russel 
Berrie Foundation through the Jerusalem 
Foundation, Hazira Habeintchumit, the 
Ministry of Culture, and Mamuta at the Daniela 
Passal Art and Media Center. 

Urgency Series with the support of the 
Ostrovsky Family Fund 

Mamuta at the Daniela Passal Art and Media 
Center is a joint project by the Jerusalem 
Foundation and Hearat Shulaym. 

www.mamuta.org 
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Storageroom 


The collection of the Museum of the 
Contemporary 

Storageroom features complete digitized 
exhibitions ready for download and display at 
various venues by secondary curators. 

The Storageroom features complete exhibitions 
that are available for download, which 
underwent a process of digitalization so as to 
preserve the full quality after they have been 
downloaded in their respective formats (video, 
sound, photographs, text etc.). After they have 
been downloaded, the exhibitions could be 
displayed in the venues available to the 
secondary curators (those who chose to 
download the exhibitions) and the conditions 
they have at their disposal. 

The same exhibition could be displayed 
simultaneously by agents of completely 
dissimilar nature and financial means: as the 
exhibition will be displayed differently, and 
convey cultural and curatorial perceptions 
that reflect not only the perception of the 
exhibition's curators, but also those of the 
secondary curators displaying it. 

Steps: 

1. Exhibition digitized preserving the full 
quality of media. Exhibiting recommendations 
and instructions compiled. 

2. Exhibition is uploaded by artist or curator, 
copyright delegated to Storageroom. 

3. Exhibition downloaded by secondary curator, 
undigitized and exhibited at available venue. 


From the Storageroome of Musuem of the 
Contemporary Collection 

File Transfer Protocol 

Artists: Jem Noble, John Russell, Annabel 
Frearson, PollyFibre, Pil and Galia Kollectiv, 
Fieldclub, Darren Banks. 

Curators: Pil and Galia Kollectiv 
The discourse surrounding the virtual has 
moved away from the utopian thinking 
accompanying the rise of the Internet in the 
1990s. The Cyber-gurus of the last decades 
promised a technotopia removed from 
materiality and the confines of the flesh and 
the built environment, a liberation from old 
institutions and power structures. But since 
then, the virtual has grown into a distinct yet 
related sphere of cultural and political 
production that both parallels and 
occasionally flows over into the old world of 
material objects. The strict dichotomy of 
matter and digital purity has been replaced 
more recently with a more complex model where 
both the world of stuff and the world of 
knowledge support, resist and at the same time 
contain each other. Online social networks 
amplify and extend existing ones; other 
cultural interfaces like YouTube have not 
replaced the communal experience of watching 
moving images in a semi-public space (the 
cinema) or the semi-private space (the family 
living room). Rather the experience of viewing 
is very much about sharing and communicating, 
offering interpretations and comments. Many 
of the web's strongest entities (Amazon, eBay, 
Gumtree etc.) sit exactly at this juncture of 
applying tools taken from the knowledge 
management industry to organize the chaos of 
the material world along (post-)Fordist 


rationality. 

Since the early 1990s there have been many 
artistic and curatorial attempts to use the 
Internet as a platform of producing and 
exhibiting art, but a lot of these were 
reluctant to let go of the fantasy of digital 
freedom. Storage Room collapses the binary 
opposition of real and virtual space by using 
online data storage as a conduit for IRL art 
production. These artworks will not be 
available for viewing online in a 'screen' 
environment but only as part of a downloadable 
package with the intention that the exhibition 
could be displayed (in a physical space) by any 
interested party and realised as ambitiously 
or minimally as the downloader wishes, based 
on their means. The artists will therefore 
also supply a set of instructions for the 
physical installation of the work alongside 
the digital files. 

As a response to these ideas, the current 
exhibition at the Haifa Museum of Art was 
designed around a unique curatorial concept. 

In response to this set of questions, Pil and 
Galia Kollectiv invited UK based artists and 
art groups to produce digital art for File 
Transfer Protocol. The works, meant for the 
physical environment, addresses the 
intersection between the virtual and the 
material. The files range from sound, video, 
digital art to photography and net art, 
blueprints for something to be made, a 
conceptual text piece and a performance to be 
realized from instructions. In the second 
phase, Sala-Manca act as a subsequent 
curatorial filter, installing the works at the 
Haifa Museum of Art. 

Pil and Galia Kollectiv 




open, I close the door. ..these actions oblige 
the people in some way to really listen to the 
work. 

M - Are you afraid or do you represent the fear 
of hearing? 

S - That's a good question... both, I think. You 
know, we [Sala-manca] work in a former 
Palestinian house, this is not resolved. We 
have plenty of contradictions regarding this 
issue. 

M - What would be the definition of 
contemporary, which is the main theme of your 
museum? 

S- When we saw Christoph Schlingensief 's work 
at the Venice Biennial, and we sat in the 
church, we felt that we had to change the work 
"Church of Criticism" (although we have had 
this idea for over a year and a half...) or that 
we have to change our religion (laughs). After 
a while, we realized that we come from a 
similar church. It is this contemporariness 
which makes us so weak and strong at the same 
time. 


Arturo Maure - Diego Rotman 
Sala-Manca " Lea Mauas 


especially in the context of Ein Karem. The 
transformation of the house's identity, either 
by force or not... at first it was a Palestinian 
house which was seized by the state, later on 
it became the house of a Polish-Israeli 
artist, after that an art center and now a 
museum. ..and a church but a wooden church. If it 
were a stone one, it would have been "for real"; 
as it is, it serves as a comment on the idea of 
the church. It also relates to the church as a 
place of congregation, like the Hebrew word 
"Knesia", referring to the activities that will 
be held there. 

Despite the conversion of the house, the 
stained glass windows that remained from the 
former house were left intact. There is also 
the connection to the library where the archive 
is, the place of knowledge and history, while 
the church introduces a more mystical 
approach. The windows separate these two 
rooms, which approach the same topics but in a 
different way: the archive and the church, the 
performance space, the text and the context. 
This aspect could also be applied to the 
decontextualization of the balcony: the 
balcony as a parody of a Tel Aviv balcony, only 
instead of a view of the sea, it faces this 
political and pastoral landscape. I find this 
transference of architectural identity 
challenging not only as a point of view but 
also as a point from which to be viewed as a 
strange body. 

M - I would add the interactive aspect of the 
work manifested in the request that the 
visitors pay to gain access to the view, this 
"privatization" of the landscape, so 
characteristic of the tourism culture. One 
question is who owns the landscape? The other 
pertinent question is who owns "the view"? 
Against the background of the urbanization 
process of the space, and the city's plans of 


cannibal "touristification", we sell the 
public our privatized point of view. 

S - What interests me is to whom does the 
landscape belong? What kind of landscape is 
it? Is it an Israeli landscape? A biblical one? 
A Palestinian landscape? Do you address these 
questions of what is hidden behind the 
pastoral? 

M - The landscape belongs to whoever owns it 
and can control it, therefore by blocking it 
with these plastic shutters we are also 
transforming it or applying a kind of 
"Israeli" aesthetics, framing the landscape in 
that way. 

S - So these shutters are in a way tantamount 
to the palm trees framing the views of the 
Palestinian landscape in the old Zionist 
postcards, the plastic shutter converts the 
landscape into a "new Eretz-Yisrael" 
landscape. 

M - Can you say something regarding Delgado's 
play for plastic shutters? Being watched by 
the landscape? The landscape looking at you... 
this inversion of roles... 

S - The flip side of this it that we also hide 
ourselves from the landscape, from history, 
from the past. We are protected. 

M- I'd like to end by talking about the work In 
Closed Doors. This "closed" work and the guard 
are reminiscent of Santiago Sierra's work. Why 
is the work closed? What do you expect visitors 
in relation to this testimony, (translated) and 
read aloud by Hadas Ophrat in his 
installation? 

S- I think there are several possible 
interpretations. For me the simplest is also 
the most powerful: people need to look for the 
guard, in the straight, Kafkaesque sense, to 
ask me to open the room for them. I come, I 


A conversation between Arturo Maure and 

Sala-Manca 

November, Musrara 

Maure - My name is Arturo Maure, I'm one of the 
leading Joao Delgado scholars. I would like to 
ask you how you feel from the perspective of a 
guard at the Museum of the Contemporary. You 
are going to spend long hours among site 
specific artworks: a church that is not really a 
church, a closed balcony from which you cannot 
really see the outside, a door that has to be 
opened for visitors who wish to hear a specific 
testimony concerning this village. 

Sala-Manca - It's a bit difficult, since I am an 
artist, yet now in this museum I am also a 
guard who has to open doors, take admission 
fees, take care; despite the fact that these are 
my artworks, I feel the inevitable distance 
that this role imposes on me. It's amazing how 
easy it is for us to become guards. As a matter 
of fact, my favorite place to be in is the 
Church, I love to simply sit there and read 
when there is no one else around. I also sit 
there when the museum is closed and I feel 
closer to the works. 

M - Can you tell me, what is your relation to 
the artworks as a guard? How should we 
understand the sentence you say in your work: 
"don't touch the artworks, touch me"? How do 
you feel saying that? Is it a part of your 
performance as a guard? Are you in fact saying 
those words as yourself? Is it part of an 
artistic statement? 

S - The fact that the guards are actually the 
ones who spend more time with the artworks 
than anyone else quite fascinates me. As a 
guard you develop a kind of relationship with 
the exhibited artworks: you may hate them, you 


may love them, you may feel comfortable or 
uncomfortable with them. In a way, the visitors 
come in and disturb my relationship with the 
works. 

M- Suddenly the guard has a face, she has a 
personality, she has a voice. In a way it 
relates to other works in this museum in the 
sense that the invisible becomes visible, and 
erased, silent or silenced voices are brought 
back to light where they can be heard. This is 
what I find very touching, especially when you 
say "don't touch the artworks, touch me". You 
are the artist, you are the performer, and you 
are also an artwork yourself " and so, this 
sentence becomes a contradiction. 

M - Yes. I find this dual relationship 
interesting: on the one hand "being used", on 
the other hand, having more freedom, more 
space, being able to speak, interact with the 
people. 

S - Why would one build a church, and a wooden 
church at that? I understand that the museum is 
located midway along the path to the Church of 
Visitation, still, could you talk about your 
intentions in installing a church of your own? 
I have read about this idea of the Sectarian 
movement with a museological approach... 

M - The Church is a platform, a reference to the 
canonical role of a museum and the 
geographical site located between the Church 
of Visitation and the mountain of remembrance 
- as Rodriguez phrased it, "the valley of 
oblivion". The Church is a monument. The 
question of a wooden church rather than a stone 
one is another issue. What do you think in your 
role as a scholar who researches your own 
artwork? 

S - I am interested in the notion of 
Conversion; converting one space into another 
as one of the main motives of this project, 
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"The raw materials of the artwork are the Arab 
house (the house as a structure and its 
history) and the house as an art center (its 
designation). Addressing time and site 
specific works is a distinct reiteration of the 
artistic approach of the Spanish group. I 
perceive their selection as a "loop with 
variations". (Marian Loop from the Bucharest 
Post-Realist group) 


"If according to Mansfeld's architectural plan 
The Israel Museum structure was inspired by an 
Arab village and built on the ruins of the 
village Sheik Bader", claimed Arturo Maure 
during his visit to Ein Karem "and The Museum 
of the Contemporary is in itself an Arab house 
located in a village that had turned into a 
memorial museum of an Arab village, it follows 
that The Israel Museum is a souvenir of The 
Museum of the Contemporary" (from Maure's 
article, "On Memorabilia and Oblivionbilia in 
Museums of the Holy City and the Holy City in 
Museums"). 

The works in the exhibition are footnotes on 
local history, urban politics and the 
architectural structure in which the 
exhibition is held: an Arab house in Ein Karem, 
midway along the pilgrimage route to the 
Church of Visitation. The structure was 
probably the property of the researcher Issa 
Mannun. The state of Israel declared the house 
absentee property in 1948. The artist Daniela 
Passal purchased it from Amidar in 1972, and 
donated it towards the foundation of an art 
center. Since October 2009 the site houses the 
Mamuta at the Daniela Passal Art and Media 


Center in collaboration with Sala-Manca group 
and the Jerusalem Fund. 


"If Mount Herzl is the mountain of remembrance 
or the mountain of Zionist historical 
consciousness, by way of the line stretching 
between Yad Vashem and Israel's national 
cemetery, then in the topography of Israeli 
remembrance, Ein Karem is the wadi of oblivion 
or the valley of Zionist historical 
subconscious. The New Museum of the 
Contemporary constitutes a new point on the 
map of institutions of Israeli consciousness, 
illustrating its three-dimensional triangle. 
Of the three points, the museum is the deepest 
point." (Rodriguez, from the curatorial text of 
the museum's inaugural exhibition) 


Fragments /Excerpts from 32 curatorial texts 
for the museum as a jigsaw-puzzle 
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